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Wir	können	ihn	in	der	Bildmitte	eines	anonymen	Gemäldes	von	Anfang	

1�904	 sehen	 als	 Zeremonienmeister	 bei	 einer	 Sitzung	 der	 anderen	

Wiener	Loge	„Zur	gekrönten	Hoffnung“,	an	der	auch	Mozart	 teilnahm,	

der	ganz	vorne	 rechts	 zu	sehen	 ist.	Dass	aus	Nikolaus’	Kopf	die	 Idee	

stammen	könnte,	ein	altes	Libretto	so	zu	bearbeiten,	dass	„Eingeweihte“	

in	 der	 „Erscheinung“	 eines	 dramma	 giocosa	 ein	 Aufklärungsmärchen	

präsentiert	bekommen,	ist	zwar	Spekulation,	aber	als	Möglichkeit	nicht	

auszuschließen.	Und,	was	wichtiger	ist:	Eine	solche	Deutung	ermöglicht	

Antworten	auf	meine	Fragen.

	 1�81	 lag	die	Faszination	an	den	antiken	Mysterien	 in	der	Luft	 und	

beschäftigte	die	intellektuellen	Kreise	insbesondere	der	Freimaurer	mit	

außergewöhnlicher	 Intensität.	 Vor	 diesem	 Hintergrund�	 lässt	 sich	 eine	

„esoterische“	Deutung	der	Oper	Orlando paladino	begreifen.

(1) Die geometrische Personenangabe im Libretto

Die	Freimaurerei	wurde	als	eine	symbolische	„Baukunst“	zur	Erziehung	

des	 Menschen	 verstanden.	 In	 der	 Personenangabe	 im	 Libretto	 von	

Orlando paladino	 sehen	 wir	 den	 Grundriss	 eines	 Bauwerks,	 vielleicht	

einer	Pyramide.	Pyramiden	spielten	eine	große	Rolle	in	der	allgemeinen	

Ägyptomanie	dieser	Zeit	und	 insbesondere	 in	der	Mysterienforschung	

der	 Freimaurer.	 Die	 Dreiecke	 deuten	 auf	 die	 in	 der	 Freimaurerei	 mit	

der	Zahl	drei	verbundenen	Konstruktionen	(3	Grade:	Lehrling,	Geselle,	

Meister;	 3	 Ideale:	 Weisheit,	 Stärke,	 Schönheit	 usw.)	 3	 x	 2	 Dreiecke	

umschließen	die	Namen	von	3	Paaren:	Angelica	–	Medoro;	Rodomonte	

–	Orlando	und	Eurilla	 –	Pasquale.	Alle	3	Paare	werden	verschiedenen	

Übergangsriten	 (Rites	 de	 passage)	 unterworfen	 zur	 Sicherung	 des	

Übergangs	in	einen	neuen	Lebensabschnitt	(„Initiation“).	Von	den	zwei	

Liebespaaren	steht	das	eine	(die	größeren	Dreiecke)	auf	einer	höheren	

sozialen	 Ebene	 (Medoro	 ist	 zum	 Herrscheramt	 berufen,	 Angelica	

als	 Prinzessin	 ist	 dazu	 geboren),	 das	 andere	 auf	 einer	 niederen	 (das	

Dienerpaar).	Wir	denken	natürlich	an	Pamina	–	Tamino	und	Papagena	

–	 Papageno.	 Das	 dritte	 Paar	 bilden	 zwei	 Erzfeinde,	 die	 am	 Ende	 der	

Oper	zur	Freundschaft	 finden.	Die	6	Dreiecke	weisen	zum	Mittelpunkt	

des	Bauwerkes	hin.	In	der	Freimaurerlehre	steht	die	Menschlichkeit	 im	

Mittelpunkt,	zu	der	die	3	Paare	mittels	Prüfungen	erzogen	werden	bzw.	

in	Orlandos	Fall	 –	 er	hat	 seine	Menschlichkeit	 verloren	–	neu	erzogen	

werden.	Alcina,	Licone	und	Caronte	 (die	beiden	 letzten	Rollen	wurden	

auf	 Schloss	 Eszterháza	 wie	 auch	 in	 unserer	 Produktion	 vom	 gleichen	

Sänger	gesungen)	bleiben	am	Eingang	der	„Pyramide“.
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THE IDEA
« Orlando Paladino or Pasquale’s secret: 
A dramma eroicomico? »

The Knight Orlando, who is in love with the Princess Angelica, seeks for 

her with a great feel of jealousy. Angelica loves a looser, the Knight 

Medoro. There is also Rodomonte, the King of Barbary, who is always 

ready for a fight. So much for the heroic part of the drama! In between 

acts, Pasquale, Orlando’s funny but coward servant, a sort of Sancho 

Panza, directs the action hilariously in his unique manner. Only Joseph 

Haydn, Spiritus Rector of “musical humor” could succeed in mounting this 

famous libretto in a sublime manner, all in all “operesque”! 





Pure Opera by Vincent van den Elshout

THE STAGING
« Monty Python »

During the preparation of this opera I ordered the books on which this 

opera is based on. When they arrived I immediately understood why the 

opera is as long as it is. Two books of one kilo each, describe the  

lonely travels of one lover looking for an old one. The fact that Haydn 

has been able to write an opera about it is a miracle in itself.  

However, we don´t live in the 16th century anymore. That century filled 

with knights, ladyships and witches. We live in a world where things 

have to be clear from the start. We want our wishes to be granted  

straight away and Haydn is an elaborate and enthusiastic storyteller. He 

challenges us to continue telling his story but luckily Michael  

Fendre has had the courage to delete some of the redundant passages, and 

a clearer story has surfaced. It is a story that is easily told in 

the 21st century. A knight follows the lover who left him for  

another. The knight finds his lover and is on the lookout for  

revenge on her and her new lad. Luckily, a fairy godmother uses 

her powers to help the lover, and change the course of events.
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The result is manageable for everyone. The story is larded with 

yet another love story: one between the knight´s servant and the 

little shepherdess. And finally an angry knight is wandering  

throughout the story yelling the injustice that has been done to 

him. Are you still there? Three storylines mixed up, succeeding in 

creating complete chaos.

Often I raised my hands up into the air, or found them pulling the 

hair on my head. How on earth will I show it to the audience? Will 

I choose a traditional manner, or forward my own  

interpretation? While I was reading the heavy books and listening 

to Haydn´s music, an image of a group that rocked and shocked 20th 

century Europe came to mind. They had an original take on  

storylines just like the ones in Orlando Paladino: Britain´s Monty 

Python. Their absurd take connects seamlessly with the stories of 

the opera. And so we chose our own interpretation. It is up to us 

to make our own version; more playful and… absurd! With this  

dramaturgical red thread and inspired by the makers of Monty  

Python we started our search. Their outlook on life and the world 

matches our vision of Orlando Paladino. The humor in Orlando  

Paladino can be found in the quest and struggle for a love that 

seems to have already been lost.
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Imagine children playing in a playground: there may be some sort 

of agreement, but the children go in and out of character. They go 

out, because they don´t agree anymore, or want to comment, or they 

just don´t want to play anymore. They will stay on scene as mere 

supporters of the story. The point is losing yourself in a role/

character and thoroughly enjoy being the bad guy, nerd, or  

princess. The performers act larger than life and believe it.

The stage consists of crates and boxes that can be used to build 

whatever world we are looking for. Once again, like we ourselves 

used to play as children. The costumes seem to be too big, and 

indeed they are, as children love dressing up in their (grand-)

parent’s clothes. We awarded ourselves a place to let go of  

inhibitions, and dive into our imagination. We would therefore 

like to say to our audience: don´t worry about understanding the 

entire story, and simply enjoy our imaginative rendition. 

Vincent van den Elshout Stage director







Pure Opera by Emilie Lauwers

THE SCENOGRAPHY
« The solution is an anti-set »

Scene 1 - A mountainous landscape / Scene 2 - Angelica’s tower / Scene 3 -  
A wood / Scene 4 - A garden with a fountain / Scene 5 - A grove / Scene 6 -  
A delightful garden / Scene 1 - A grove / Scene 2 - A wide plain by the sea / 
Scene 3 - A room in the castle / Scene 4 - Alcina’s enchanted cave / Scene 1 - 
The Underworld, by the river Lethe, the Elysian Fields beyond / Scene 2 -  
A room in the castle / Scene 2 - A forest Scene 3 - A courtyard
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Orlando Paladino: one of those operas with a dozen sceneries  

described in the libretto. How to build a mountainous landscape, a 

delightful garden, an enchanted cave, a forest and the underworld 

by the river Lethe when the means are limited and the show wants 

to travel the continent, to perform in theatres that are tiny as 

well as gigantic, equipped as well as empty? Ahh, we love  

challenges. Because the more constraints we get, the more we can 

use our imagination, and the more we can make you use yours. After 

all, that‘s what theatre should be all about.

The solution is an anti-set. Director Vincent van den Elshout  

wanted the show to start with an empty stage. The whole universe 

to unravel while the audience is watching. He wanted the singers 

to be actively involved in the changing, to be like children, 

building surroundings that express their fantasies. After Vincent 

said out loud ‚this makes me think of Monty Python‘, there was no 

way back.
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Children dressing up. With the shoes of grownups and clothes that 

aren‘t designed for their body. Tablecloths, a rope and a piece of 

cardboard - and off they go, to seek adventures around the couch 

and under the table. The silhouettes on stage are grotesque and 

recognizable. They have a comic aspect, but they are also touching 

in their roughness. This might be an opera, but our sweet Angelica 

is not embroidering flowers. She stitches the pieces of her dress 

back together after Pasquale ripped the train. Once over the top, 

tenderness kicks back in. The comforting idea that by wearing a 

crown you are a queen, that with a box over your chest you are a 

brave knight, as long as you believe it.

Thirty boxes in six different shapes. With a blue side for the 

Lethe river, the fountain and the sky. A green side for the wood, 

the grove, the forest. And grey sides for the tower, the  

castle and the enchanted cave. We can make staircases, furniture 

or trees. After the show, we pack the costumes and the props, the 

instruments and the light, we close the lids and ship the boxes to 

Orlando‘s next adventure.
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As a scenographer, I consider it my job to make a playground for 

the director and toys for the light designer. Eva Eleonore Beys 

and Alessandro Ranno have made magic realizing my designs. Vincent 

van den Elshout and Ace McCarron will make magic bringing the  

designs to life. One of those crazy adventures we‘ll never forget.

Emilie Lauwers Set & costumes
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